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Newsletter timing & Themes 
These are the 2021 Newsletter dates and themes: 
 

Issue     date Theme 

115 May ñWhatôs up Down Under?ò 
116 August     ñPruning for Designò 
 

Issue     date Theme 

117 November  ñVisual Attributes of a Gardenò 
118 February ñGardens in Shadeò 
 

Please ensure to send your submissions at least 
two weeks before the publication month.  

Floral Clock, Kings Park Perth 

 óTo everything there is a 
season and a time for every 
purposeô . . . . .  
As gardeners all, we would 
doubtlessly agree.ô  
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THE EDITOR COMMENTS 
 

Hello everyone!  
What do you think of the new layout for the 
Newsletter? For some time I have been 
considering using a two column format, 
however one of our long term members 
Shirley Pipitone, recently suggested that 
the original font óCalibriô & 11 point size 
with full page width text lines was not easy 
to read for many people with eye problems. 
Shirley explained that the generally 
preferred font is óArielô with a font size 11.5 
or 12 points. So columns and text are the 
principal ways that this issue differs from 
the previous layout.  Please let me know if 
you prefer this new format and donôt 
hesitate to let me know of any other ways 
that our Newsletter can be improved.   
 
ñWhatôs Up Down Under?ò  
This is the theme for the May issue of the 
Newsletter.  Iôm sure this will have many 
members recalling their struggles with soil 
quality when establishing a new garden, 
and the difficulties in achieving the 
aesthetic qualities that they had envisaged 
for the garden design.  What is under the 
mulch, and down in the topsoil and lower 
subsoils has so much influence on 
selecting the species that are suited to the 
particular chemical and physical qualities of 
the garden soil. Whatôs more in most 
gardens there are subtle, and sometimes 
dramatic differences between the soils in 
nearby garden beds.  
 

How did you work with the soil problems? 
Did you let the soils dictate your garden 
design? Or did you alter the soil to be more 
supportive of the species you wanted to 
plant? Did you have a simple way to check 
and establish the chemical and physical 
properties of your garden soils? Iôm sure 
like me, you have not always taken the 
trouble to investigate the soil patterns and 
their related properties before commencing 
to plan and plant your garden ï and lived to 
regret it.  Why not share with our GDSG 
members some of your experiences and 
how you successfully dealt with both the 

problems and the opportunities presented 
by the unique world ódown underô the 
surface mulch?   
 
Garden Design Book, Fact Sheets or? 
 

In the May Newsletter #111, members were 
invited to share ideas on how we should 
utilise the invested proceeds from the book 
our study group published in 2002, ñThe 
Australian Garden ï designing with 
Australian Plantsò.   The collective but limited 
response from members since then indicates 
a preference for a flexible, digital based, 
interactive ópublicationô as opposed to a 
printed book.  

Where are we now? 
In the last Newsletter #113 I explained that 
the production of óthe bookô had been placed 
on hold, where it has remained.  However I 
still believe it is an appropriate and 
worthwhile task for our Garden Design Study 
Group. Collectively our members have a 
huge bank of experience and knowledge in 
garden design that we could share freely with 
others for mutual benefit.   

However these basic questions still ring 
loudly in my mind. Does the GDSG 
membership really want to be involved with 
this ópublicationô? Perhaps there are other 
ways to use the investment to advantage? Or 
are we content to just leave the invested 
funds to gather minimal bank interest, for a 
future rainy day?   

The ANPSA website is currently being 
updated, so each Study Group will be able to 
create a much more óuser friendlyô and 
versatile site soon. We will need to prepare 
much more attractive information and 
documents, so some investment $ will need 
to be allocated to that use. This is great news 
as it could stimulate us into action and 
progressively implement the strategy as 
outlined by Heather in the last newsletter.   
 

So I suggest for the moment that the 
investment funds remain safely in the bank 
ready to further the aims of the study group 
once a suitable project is identified. As 
always YOUR COMMENTS ARE STILL 
VERY WELCOME! 
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Newsletter #114 theme:             
 óTime - a Design Constraint or 
Opportunityô 
 
In introducing this theme in the last newsletter I 
remarked that the word ótimeô often figures 
prominently in conversations and texts when 
discussing gardens and landscape. óTimeô has 
many connotations and interpretations, these 
were a few illustrations.  

¶ How has ótimeô matured the design of long 
established gardens of native plants;  

¶ No ótimeô to wait! Today we want instant 
gardens;   

¶ Planning a garden to develop over ótimeô for 
future generations;  

¶ Incorrect plant selections blocking views 
and breezes over ótimeô. 

It is not difficult to find garden references to 
ótimeô in most publications and the pages of 
the GDSG Newsletters are no different - 
these are a few pertinent examples. 

óAs it says in the bible, óto everything there is 
a season and a time for every purposeô, and 
as gardeners all, we would doubtlessly 
agree.ô  

óAs time passes and we get older, many of us 
find we canôt maintain our gardens and have 
to move on to a different lifestyle. It is likely 
that new owners will have very different ideas 
for the garden and will make major changes. 
Gardens, after all, are transitory and depend 
entirely on the designer/gardener, being a 
reflection of them. It is a very valuable thing, 
therefore, to document important gardens 
before they disappear so we have some 
record of them from which future generations 
of gardeners can gain inspiration.ô  

óTake time to experience the environment. 
Look at the intricate patterns of rocks and 
flowers, leaves and sky; close your eyes, 
take a few deep breaths and listen to the 
sound of the wind and birds, smell the scent 
and the soil. Take time to discover, to 
appreciate, to understand.ô  

óA major characteristic of a formal garden 
style is its lack of change over time. Once set 
out at the beginning, the pattern is 
maintained and is there for life. There is 

much repetition of plants in the design; 
growth in each individual plant may be 
allowed until a certain size is reached, then 
will probably need to be restricted by regular 
pruning. All this work is ongoing but 
straightforward and repetitive. Such order 
and certainty does appeal to many people. 
Of course there are variations each year 
throughout the seasons but once the formal 
garden is established, that's it!ô 

 

The Epiphyte Forest ï World Expo 88 
                                                     Lawrie Smith 

 ñTime ï really is a design constraint as well as 
an opportunity?ò  

It did not take me long to decide which of the 
specialised ógardensô I had designed offered 
the best illustration of working against time to 
create something memorable, even though it 
would last for only six months!  
 
Why was it created? 
The óEpiphyte Forestô was planned to provide a 
distinctive character for the Queensland 
Precinct at World Expo 88, which would 
display and interpret the botanic and 
horticultural qualities of rainforest, one of the 
most important and dramatic natural 
environments of the host state for Expo. 

 
How was it done? 
A unique idea but it poses the question - How 
do you create a rainforest in three years when 
it takes nature millions? There was no realistic 
way to recreate this specific character using 
natural trees. However one thing stands out as 
you walk through a rainforest and that is the 
closely spaced tall tree trunks clothed with 
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vines, ferns, orchids and epiphytes. This was 
obviously the basis of the óEpiphyte Forest.ô  

 
In addition the theme for World Expo 88 was 
óLeisure in the Age of Technologyô so my 
challenge was to create a technological 
expression of rainforest.  The result - 60 
epiphyte clad poles ranging in height up to 16 
metres tall, clustered in irregular groups 
around the Queensland Precinct to create a 
specialised and unique three dimensional 
environment inspired by the vegetated trunks 
of a natural sub-tropical rainforest. 
 
A Memorable Environment 
The precinct included the queuing area for 
entry to the Queensland Pavilion; a large free 
flight aviary of Queensland birds; small 
amphitheatre for regular entertainment and 

lectures; the monorail curved through the 
Epiphyte Forest poles to give high close up 
views; the floor was painted as an abstraction 
of the leaf litter found on a rainforest floor; by 
day the Epiphyte Forest was filled with the 
calls of birds; by night the Epiphyte Forest 
came alive with special lighting and clouds of 
mist to enliven its mysterious character; the 
Sun Sails above the Precinct provided an ideal 
screen at night for continually cycling images 
of various rainforest leaf canopy patterns. 
 
How was it planted? 
The Epiphyte Forest planting was prepared 
over a period of three years.  More than 700 
cylinders, each a double cage of steel mesh, a 
metre tall and 900mm in circumference were 
used for planting. Sphagnum moss was 

inserted between the double mesh cylinders 
along with a computerised drip irrigation 
system. Cables for lighting, mist and sound 
were also installed. The epiphytes were 
planted, established and maintained in two 
nurseries until delivery to the Expo site for 
erection.  
 

The cylinders were 
craned up and slid 
down over the steel 
poles previously 
installed, services 
connected and 
plants given the final 
finishing aesthetic 
touches. Rapidly the 
precinct really 
exuded the 
character of a 
mysterious primeval 
rainforest.  
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First Green Wall or Vertical Garden?  
Unfortunately this unique landscape element 
was not preserved in any way after World Expo 
88 - the various components were 
disassembled, widely separated or destroyed. 
This installation was arguably the first major 
ógreen wallô that are so much in vogue today, 

certainly it was the largest such display of 
orchids, ferns and epiphytes until recent years. 
The team who planned and assembled the 
Epiphyte Forest have often said that they 
missed a golden commercial opportunity to be 
years ahead of current technological 
applications in establishing plants in vertical or  
other unusual and sculptural positions. 
 
Personally I am unaware of anything created at 
that time similar in scale to the óEpiphyte 
Forestô, but now vertical gardens are 
everywhere!!   In 1984 there was no time to 
research whether there were other similar 
structures then, instead my role model and 
design prompts were the countless tree trunks 
in rainforest clothed with epiphytes.  Actually 
nature has been doing vertical green walls 
óforeverô but the application of technology into 
horticulture via the Epiphyte Forest ógreen 

cylindersô is a significant initiative inspired by 
the theme of World Expo 88.  
 
An amazing opportunity over time! 

The óEpiphyte 
Forestô is truly a 
specialised 
ócontemporary 
vertical gardenô - a 
world first 
technological 
installation inspired 
by nature. The 
memories of this 
special óforestô are 
still strong for me 
well over three 
decades later!  
Although overall it is 

far beyond the scale of most home gardens, I 
felt that the text and photos may offer some 
ideas that members could adapt to 
successfully grow and display native plants 
with special cultivation needs, particularly in 
the small spaces for establishing gardens in 
todayôs high density living. 
 

 
Rooftop & Vertical Garden in Melbourne 
                                                     Simone Bliss 
This interview with Simone Bliss, director SBLA, was 
reproduced from the online journal óLandscape 
Australiaô Dec 2020. 

óNightingaleô a complex of innovative 
apartments in Fairfield, Melbourne was 
recently completed.  Six Degrees Architects 
engaged SBLA with the brief to treat the 
building as if it were the ruins of Babylon.   
 
From a character perspective, they wanted to 
celebrate the imperfect and have gardens 
creeping up all over the building and ideally, 
with time, a large portion of it covered in 
creepers, so you wonôt actually see the precast 
concrete.  óNightingaleô was seen as a model 
with social and environment intent, and also an 
opportunity to showcase that an Australian 
palette of plants is suitable for use in urban 
developments.  
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Generally, we tend to see entire facades 
coated in subtropical plants, which sets 
expectations that canôt be met. óNightingaleô 
was treated as a mountainous landscape, with 
the knowledge that, the further up the building, 
the drier and windier it is, and therefore the 
plants on the rooftop are very different to those 
on the ground floor. That meant that at upper 
levels we were looking at dry sclerophyll 
planting, lots of hardy wattle species and 
plants that havenôt normally been used in that 
sort of environment.   

 
The rooftop, for example, has clay wattle 
Acacia glaucoptera, leafless rock wattle Acacia 
aphylla, Eucalyptus pulverulenta and other 
hardy, native species. The southern side of the 
building has prostrate wattle species that will 
creep over and create a yellow facade, and 
also an ornamental gum vine Aphanopetalum 
resinosum.  

 

At the arrival to the ground level foyer, there 
are a number of rainforest species. And weôve 
got a staghorn fern and epiphyte wall, which is 
a continuous element that climbs up the facade 
from the ground floor to level four. It was 
something we had to take a big risk on, as lots 
of people told us that we couldnôt do it.  
 
We talked to a lot of nurseries and people in 
the industry and thought, letôs try this and see if 
it works. Because, if it does, it will be a 
precedent for green walls moving forward ï 
rather than planting them with something that 
is meant to be providing a thermal mass but 
that is potentially creating a need for more 
light, water and maintenance.  
 
Overall, we used a native palette to showcase 
unusual plants, knowing that thereôd be lots of 
people touring that building. Itôs a prototype 
that sets a new standard or reference point 
that, in turn, aids the nursery industry in 
growing plants that are not widely sought after, 
following up on the movement that Paul 
Thompson and many others have created, of 
trying to introduce into more common use 
Australian plant species not typically used. 
 
There were challenges with the planting, as it 
was a building novation project, the landscape 
was left till last, not only in terms of the 
construction but also the thinking. Typically, 
when you get to the end of a project and 
someone says, ñWe canôt get any of those 
plants,ò you have to substitute them with 
something else. But we took a pretty hard 
stance and said, ñNo, weôre not changing 
species, weôll wait for them to grow and put 
them in later.ò   
 
Thankfully, they agreed ï the project has been 
open for eight months and the initially 
unavailable specimens have just been planted. 
It shifts the expectation for an instant 
landscape, which is driven by the building 
novation process, and says, ñThis is something 
thatôs going to be here for a really long timeé.. 
whatôs a six month delay?ò 
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Creative with Natives ï a Competition 
 Open Gardens Victoria 

This report was reproduced from the óCranbourne 
Friends Newsletterô December 2020. 

In September 2020, Open Garden Victoria held 
a Creative with Natives competition. Three 
Cranbourne friends did well in the competition, 
which is probably not surprising since many 
members are gardening with native plants. 
 
The judge Kate Herd, writes that is was a total 
joy to look at the entries as ñevery photo 
offered a feast for the eyes, each entry a 
testament to the diversity and versatility of 
Australian native plants and hard work of 
enthusiastic gardeners. The entries paint a 
portrait of natives as ready for anything you 
might ask of them in the home garden: green 
roofs, potted colour, topiary, hedges, cover for 
banks or fences, screening shrubs, flowers for 
picking, flowers for insects and birds, subtle 
foliage, feature trees, hanging baskets or 
trained as bonsai.ò   
 
ñWhether their garden was three years old or 
thirty-plus, it was striking how many of the 
entrants inferred their garden-making was a 
way of nurturing not only living plants, but also 
their creative selves. Their passion for 
gardening is especially poignant given these 
difficult COVID-19 times ï home gardens have 
certainly provided a wonderful solace during 
lockdown in 2020.ò 
 
 
Erin & Jennyôs Garden at Inverloch 

First place went to Erin 
Cosgriff and Jenny 
Pottenôs garden. This 
garden epitomises a 
creative approach to 
garden making with 
Australian native 
plants. The plantings 
are obviously designed 
with specific pictorial 
effects in mind, such as 
sculptural feature 
plants, defined garden 

óroomsô, and soft ópoolsô of groundcovers under 
trees. Overall the aesthetic is relaxed and 
lovely, with an interesting yet harmonious 
palette of plants and materials.  

 
Great use is made of 
tried-and-true 
cultivars, with the 
garden showcasing 
the varied 
characteristics of 
chosen plants with 
intent.  Weeping forms 
of Grevillea and 
Acacia are used as 
standards to 
punctuate the middle 
space between taller 

trees, the surrounding coastal vegetation and 
the lower shrub layer.  
 
Gorgeous red blooms of standardised 
Grevillea sway above a low green mass of 
Correa óDusky Bellsô that has been clipped to a 
ócloud-hedgeô. The repetition of weeping and 

mounded forms in this 
garden help establish 
a sense of rhythm 
throughout the whole 
composition.  Erin and 
Jenny have taken 
such care to build the 
garden around two old 
trees, an Agonis 
flexuosa and a 100 
year old Banksia 
integrifolia ï a local 
remnant specimen. 

 
 
Erin reports that not all their experiments with 
native plants have been successful, but the 
failures have informed new and different 
plantings. After all, gardening is about 
observation, trying, doing, assessing, making 
something beautiful from dirt, seeds, and living 
plants ï and it can sometimes be a wonderfully 
random endeavour.  
 
In Erin and Jennyôs garden, a self-sown 
Eucalyptus leucoxylon óRoseaô is a 
serendipitous addition to the front yard now it 
has been coppiced ñto maintain a mallee form 
with prominent white trunksò.  
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David & Jenny Willaimôs Garden at Croydon 
Special 
mention 
was made 
of this great 
example of 
dense and 
multi-
layered 
planting 
with plants 

varying in shape, form and size. Foliage type ï 
from the fine leaves of a grass tree, to the 
serrated leaves of Banksia and weeping ones 
of Acacia, and foliage colour ï predominantly 
silvers and grey-greens, makes for a lively but 
harmonious composition. 
 
David reported that when they purchased this 
2,026 sqm property (over 4 years ago) the rear 
garden of over 1,000 sqm was mature trees 
with grass, bare ground and weeds (Ivy, 
blackberries, oxalis, Agapanthus). Since then 
they have gradually created a garden, 
including protecting the mature trees and 
creating new garden beds and pathways, 
adding mulch, improving the soil as well as 
planting a great range of native plants.  
 

The ñArid Bedô was 
one of the most 
difficult sites to 
develop, as it was a 
very dry and dusty 
spot under three 
mature trees ï two 
Corymbia citriodora 
(lemon Scented 
Gums) and one 
Stenocarpus sinuatus 
(Fire Wheel Tree). The 

planting os suitable grasses, ground covers, 
and larger plants, following the addition of a 
soil mix containing mushroom compost, has 
made an amazing difference. 
 

Another feature of 
Davidôs and Jennyôs 
garden is the presence 
of sculptures and bird 
baths they have made 
themselves. 
 

Sue and Billôs garden at Donvale 
By contrast, Sue Guymer and Bill Aitchisonôs 
garden is a fabulous example of planting 

designed to 
provide 
habitat. The 
billabong in 
the photo is 
in fact a 
converted 
swimming 
pool and 

features Nymphoides spinulosperma and 
Cycnogeton procerum in the water, Lythrum 
salicarpa and Marsilea drummondii in the wet 
margins, and Lomandra longifolia behind. Such 
an inspired use of water, rocks and plants. 
 
Sue writes that they built their house and 
started to establish the garden in 1988. Their 
philosophy was to give back to the local 
environment, extending the wildlife corridor 
along the creek. ñWe were very lucky to find 
landscaper Doug Blythe who had great 
passion for the indigenous plants of our area. 
He provided the garden design and selection 
of the local species, as he and his workers did 
the shaping and planting. Doug recommended 
putting a lake in the bottom section of the 
garden, near the boundary with the creek 
reserve. This has proved to be a wonderful 
attraction for the water birds as well as a 
beautiful featureò. 
 

ñWe 
generally 
used 
indigenous 
plants 
particularly 
in areas 
further from 
the house. 
Everything 
had to be 

planted. The early 1990ôs was a period of good 
rainfall and hence the plants, particularly the 
trees, established well.  The understory has 
been more difficult to establish due to dryness 
near the trees. Many of the very small plants 
succumbed as the climate was also dryingò. 
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ñHabitat gardening has become more popular 
recently ï we immediately recognised that is 
what we have been trying to do for so long!  
We have learnt that ómess is goodô ï we leave 
some areas covered in leaf litter and fallen 
logs. When a tree falls or dies, we often leave 
it in-situ ï these are often important habitat or 
birdïperching sites.  We have been rewarded 
by noticing more and more species of animal 
living in or moving through our garden. We 
have had echidna, a kangaroo, probably over 
60 bird species, reptiles, frogs and a 
staggering array of insects.ò 
 

The next story is very appropriate for this 
Newsletter theme ï it describes how a garden 
was planned and developed over a time period of 
forty nine years ï a true labour of love 

 
Through a window a óGarden in Timeô  
                                                     Bev Hanson 

 
In 1972 we, Bev and John Hanson and family 
moved to our newly built house of Warrandyte 
in the Eastern suburbs of Melbourne in the 
Yarra valley. 

Site landform prior to landscape 
 

It is important at the excavation stage to have 
the overall design worked out so that the 
powerful machine on hand can do a lot of the 
groundwork. In this case, it was to push the 
topsoil to where it would be needed for 
mounding.  
 

Over the forty nine years we have been living 
here, I have taken photos of the garden mainly 
in relation to the views from the house, 
particularly the main living rooms. These 

photos concentrate on the north facing family 
room where we spend most of our time. 

The garden form starts to emerge 

 
The three Windows each two meters wide are 
north facing with one meter wide eaves to take 
advantage of the winter sun.  As can be seen 
here, we looked straight into the next door 
neighbour. At this stage plant selection is very 
important. Screening plants eg. Acacia and 
Grevillea sp. are chosen to give privacy at the 
rear and smaller plants and ground covers to 
complement the feature rocks but never cover 
them.  

The main óstructuralô elements are carefully placed 
 

Bridge timber steps with path leading round the 
corner out of sight creates an attractive 
picture.  Quick growing bushy plants are 
chosen to obscure unwanted views of the shed 
and house next door. 
 
Ground cover plants such as native violet 
spread quickly whereas as larger shrubs giving 
elevation to the garden, are slower growing. 
Some knowledge of plant growth is invaluable 
at this stage. Some ground covers like 


